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Memphis Symphony Chorus 

Annual Meeting and Elections 

name to a current board member who could contact them.  We are looking for members who are enthusiastic 
about chorus and want to see our organization moving forward in our pursuit of artistic excellence.  You must 

have been a member for one year before you are eligible to serve.    

Also this year we will be voting for a revision of our by-laws.  The MOS has amended their by-laws to include 

itÕs new name The Memphis Symphony Orchestra, Inc.   As an auxiliary organization of the MSO, we need to 
revise our by-laws as to incorporate the new name.   

 Exciting and Busy 2011-2012 Season for the Chorus 
Below is a look at our 2011-2012 season, which includes two ÒPOPSÓ Concerts, two Masterworks 
concerts, and one special performance to help kick off the Centennial celebration of the founding of the 
University of Memphis!! 
 
Friday, September 30, 2011 Ð Cannon Center Ð Centennial Celebration - University of Memphis 
 
Saturday, October 22, 2011 Ð Cannon Center Ð Broadway Rocks!! 
 

We will sing choruses from ÒThe WizÓ ÒHairsprayÓ, ÒLion KingÓ and ÒMama MiaÓ 
 
December 15-18 2011 Ð Multiple locations! Holiday Pops Concert conducted by  
               Memphis  Symphony Assistant Conductor, Stilian Kirov 
 
April 14, 2012 Ð Cannon Center Ð Mahler Symphony No 2 ÒResurrectionÓ Symphony 

  
May 19, 20, 2012 Ð Cannon Center and Germantown Performing Arts Center Ð 45th Anniversary of  
              Symphony Chorus Celebration Concert 
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March 2011 Martha Wesson, editor 
 

The annual meeting of the chorus will be held on March 28 during 
rehearsal.  At that time we will hold elections for five open 

positions on the board.  Nominations are now being accepted for 
these positions.  You may nominate yourself or someone else 

whom you feel would be an asset on the board.  ItÕs usually best to 

make a personal contact with potential nominees or give their  
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Great Job Women!     

Our hats are off to the women of the chorus for their excellent performances of the third 
movement of DebussyÕs Nocturnes.  Thanks to all of you who worked so hard and made it a 

great success.  I understand that being embedded in the Orchestra for the performance 
added a very exciting dimension for the singers.   

 

What a Fruit Sale! 

III I  

Congratulations to each and every one who helped to make 
this one of the most successful Fruit Sales ever!  The final 
numbers are still being worked out, but the Fruit Sale veterans 
believe this is one for the record books!  A special thanks to 
Linda Brittingham and Bill Weppner for their PRICELESS 
coordination efforts.  Also, thanks to Anita Hester for 
coordinating and even making some of our Fruit Sale 
incentives this year.  Without dedicated volunteers, the Fruit  

Sale simply would not happen.  If you have never sold fruit or helped 
with the days of the Fruit Sale, it really is a fun experience!  Also 

remember that even though we are a part of the larger Memphis 
Symphony Orchestra family, we are financially autonomous.  This 
means that the Chorus must cover its own day‐to‐day operating 

expenses.  The Fruit Sale takes care of this, and also allows us to 
partially subsidize the cost of your music scores, your attire, and your 
other Chorus‐related expenses.  For example the chorus executive 

board voted at its February meeting to purchase a much‐needed 
new laptop for handling all the data related to the fruit sale.  
Hopefully this will make Linda’s job much easier and less stressful.   

  Again, thanks to everyone for a great financial year! 

 

Welcome New Members! 
We want to extend a warm welcome to all the newest chorus members.  We look forward to getting to know 

you and working with you for the upcoming Beethoven 9th Symphony and the Brahms Alto Rhapsody 

concerts.   

Congratulations to:  

Lily Axelrod, Melanie Bradshaw, Bob Brown, David Comperry, Jenn Dickerson, Chelsea Digby, 
Ted Gibboney, Robyn Gibboney, Ken Goldsby, Russell Hardeman, Theresa Hayes, Charlsy 
Henley, Vicki Hornsby, Molly Rice and Paula Wood.   

 

Sale simply would not happen.  If you have never sold fruit or helped with the days of the Fruit 
Sale, it really is a fun experience!  Also remember that even though we are a part of the larger 
Memphis Symphony Orchestra family, we are financially autonomous.  This means that the 
Chorus must cover its own day-to-day operating expenses.  The Fruit Sale takes care of this, and 
also allows us to partially subsidize the cost of your music scores, your attire, and your other 
Chorus-related expenses.  For example the chorus executive board voted at its February 
meeting to purchase a much-needed new laptop for handling all the data related to the fruit 
sale.  Hopefully this will make LindaÕs job much easier and less stressful.   

 

Congratulations to Rae Clark and Matthew Williams!!  
Matthew, a tenor for MSC, proposed to soprano Rae Clark 
in Salsbury, Austria, on a University Singers European tour! 
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What Does BeethovenÕs Ninth Symphony Mean? 
By Benjamin F. Carlson 
From The Atlantic  
Septmeber/8/2010  

Asking what a symphony means is a bit like asking what an eclipse means. One 

person says, "It's when the shadow of the moon passes over the sun." Another 

might say, "It means the cosmic energy has shifted and my horoscope's about to 

go haywire." Another says, "What eclipse?" 

If this is true of any old symphony, it is many times more so with Beethoven's 

Ninth. A monument, an act of violence akin to being  squeezed in a mop wringer, 

nstitute in Philadelphia, knows this fact very well. But he, like 

so many Beethoven-philes over the last 150 years (I'm one too) 

loves the Ninth, and so can't help developing a theory about its 

meaning. In his new book The Ninth: Beethoven and the 

World in 1824 , Sachs circumspectly, and persuasively, 

describes Beethoven's only vocal symphony as a statement of 

freedom in the repressive political environment of Europe after 

the Congress of Vienna. Sachs argues for seeing it as a 
"declaration in favor of universal brotherhood."  

 

At the time of its composition, the monarchs o f Europe had 

restored power after the Napoleonic wars, shoring up regimes 

that had once seemed threatened with extinction. Beethoven, 

living in Vienna where Metternich and other statesmen re -cut 

Europe into a neat aristocratic pie, "had to camouflage his 

libertarian aspirations," Sachs writes. As a freelance musician, 

Beethoven had little choice but to "pay lip service to the rulers 

on whose patronage he depended and for whom expressions 

about universal brotherhood were only too reminiscent of the 

ideals bandied about by the French Revolution." Indeed, far 

from playing the subversive radical, Beethoven scribbled off 

some of his worst pieces (Wellington's Victory, Der glorreiche 

Augenblick) to please the blue-bloods in Vienna around 1814-
15. 

 

a work of art so eloquently and bombastically expressive of something that everyone from Protestant hymn-

writers to Nazis to the makers of the video game Civilization II has insisted that yes, this is its true meaning, the 

Ninth is a sphinx to which every earnestly given answer is both right, and inadequate. 

Harvey Sachs, a writer and faculty member at the Curtis Institute in Philadelphia, knows this fact very well. But 

he, like so many Beethoven-philes over the last 150 years (I'm one too) loves the Ninth, and so can't help 

developing a theory about its meaning. In his new book The Ninth: Beethoven and the World in 1824, Sachs 

circumspectly, and persuasively, describes Beethoven's only vocal symphony as a statement of freedom in the 

repressive political environment of Europe after the Congress of Vienna. Sachs argues for seeing it as a 

"declaration in favor of universal brotherhood." 

At the time of its composition, the monarchs of Europe had restored power after the Napoleonic wars, shoring 

up regimes that had once seemed threatened with extinction. Beethoven, living in Vienna where Metternich 

and other statesmen re-cut Europe into a neat aristocratic pie, "had to camouflage his libertarian aspirations," 

Sachs writes. As a freelance musician, Beethoven had little choice but to "pay lip service to the rulers on whose 

patronage he depended and for whom expressions about universal brotherhood were only too reminiscent of 

the ideals bandied about by the French Revolution." Indeed, far from playing the subversive radical, Beethoven 

scribbled off some of his worst pieces (Wellington's Victory, Der glorreiche Augenblick) to please the blue-

bloods in Vienna around 1814-15. 

Sachs notes that while Beethoven was hammering out drafts of the symphony on his legless piano, other artists 

were toying with similar themes of individual strivingÑa strain of what eventually came to be identified as 

 

 

Romanticism. The works of Byron, Pushkin, and Beethoven, Sachs writes, were subtly 

linked by this "hidden thread" of expressing in art a "quest for freedom: political 

freedom, from the repressive conditions that then dominated Europe, and freedom of 



 

 

III  March 2011 
Page 4 

III I  

Romanticism. The works of Byron, Pushkin, and Beethoven, Sachs writes, were subtly linked by this "hidden 

thread" of expressing in art a "quest for freedom: political freedom, from the repressive conditions that then 

dominated Europe, and freedom of expression, certainly, but above all freedom of the mind and spirit." 

The difference with Beethoven, of course, was that he was not composing with words. Our only clear guide to 

what Beethoven "meant" with the Ninth Symphony was his choice to adopt and slightly modify a poem by 

Schiller, the "Ode to Joy," for the choral finale. The poem is littered with allusions to Greek heaven, to wine and 

nature, to a loving God, and to the blessings of friendship and marriage. Perhaps the key line, in Sachs's reading, 

is one Beethoven modified to celebrate the moment when "All men become brothers." But the poem could 

easily permit interpretations of it as a secular hymn, or a religious exhortation, or a spur to heroism, or a 

classical bacchanalia.  

And indeed it has. Decades later, Marxists heard a rallying-cry of proletarian unity. Nazis trumpeted it as a 

Wagnerian statement of Germanic strength. Americans nodded along to it in commercials for the Minnesota 

Twins or Nintendo Wii. Even the best musicologists haven't been able to agree on its meaning. Richard 

Taruskin called the choral finale "a mounting waveÑor better, a spreading infectionÑof Elysian delirium." 

Maynard Solomon heard the herald of "a Deity who transcends any particularizations of religious creed...a 

fusion of Christian and Pagan beliefs, a marriage of Faust and Helen." Claude Debussy, a French composer of 

the early 20th century, made it out to be a "magnificent gesture of musical pride." All would perhaps agree with 

one thing: Taruskin's assertion that the symphony means something, but that nobody can "claim to have arrived 

at a definitive interpretation." 

Which is at once a frightening and wonderful state of affairs. Unlike, say, Shakespeare's Hamlet, Beethoven's 

masterpiece authentically can and perhaps should mean something personal and different to everyone who 

approaches it, standing for whatever we view as the best, strongest, and most exalted about humanity. As 

Wilhelm FurtwŠnglerÑone of the best conductors of the symphonyÑonce said, trying to nail down Beethoven's 

ideas any more precisely than that is like stabbing a butterfly to an entomologist's wall. 

Sachs himself admits this prior to his admirable, "highly personal" analysis of the Ninth: "there is one 

inescapable fact": the symphony "belongs to each person who... attempts to listen to it attentively." We may 

never agree what it means, but, as with an eclipse, all we can do is approach it indirectly with caution, humility, 

and wonder.  

 

By Benjamin F. Carlson 

From The Atlantic  

Septmeber/8/2010  

 

End of the Year Soiree 
The end of the year soiree will be held May 1, 2011 at 3:00 PM at the home of Larry and Shane.   

 


